 GIDON KREMER

- Knstaps ':'Péte'rso'n's-.. e
Georgs Peléus ._ - _
S S KA N




WITH THIS KREMERATA BALTICA ALBUM, | am
delighted both celebrate our 25th anniversary and offer
music lovers all over the world compositions that have
been made in my homeland. Latvia’s most creative
composers are strongly associated with our orchestra
and have dedicated wonderful music to it. | hope these
works will inspire our listeners and we will see this music
as a step by Kremerata Baltica towards the future.

Gidon Kremer,
Kremerata Baltica soloist and artistic director since 1997

MAN IR PRIEKS ar So Kremerata Baltica alboumu ne tikai
nosvinét musu 25 gadu jubileju, bet ari piedavat muzikas
milot3ajiem visa pasaulé skandarbus, kuri ir tapusi mana
dzimtené. Latvijas visradoSakie komponisti ir saistiti ar
musu orkestri un veltijusi tam briniSkigus darbus. Es ceru,
ka tie iedvesmos musu klausitajus, un més So muziku
uztversim ka Kremerata Baltica soli cela uz nakotni.
Gidons Kremers,
Kremerata Baltica makslinieciskais vaditajs
un solists kops 1997. gada



PETERIS PLAKIDIS
Mazs koncerts divam vijolem /[ Little Concerto for two violins

1 |.Sadziedasanas / Singing Together 3:21
2 1l.Vakara muzika /| Evening Music 7:34
3 Ill.Cel8 [ The Road 5:50
KRISTAPS PETERSONS
4 Ground kontrabasam solo / for double bass solo 4:44
5 =314 diviem kontrabasiem, sitaminstrumentiem un ierakstam
| for two double basses, percussion, and recording 8:46

Muazika lielam ansamblim /| Music for a Large Ensemble

6 1.)=124 0:52
7 1.)=82 2:29
8 lll.>)=124 5:35
GEORGS PELECIS
Tris skandarbi no krajuma Fiori Musicali | Three pieces from Fiori Musicali
9 Vientula kalla/ The Lone Calla 4:41
10 Peoniju deja [ Dance of the Peonies 5:44
11 Kosmejas skumjas /| Cosmea Melancholy 4:17

TT: 54:22
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PETERIS PLAKIDIS

My ideal is to serve music. Mans ideals — kalpoSana muzikai. Lai
In whatever form that may be, | take kadas formas tas izpaustos, es ar lielu
great joy in being a servant to this lady. prieku jutos ka Sis kundzes kalps.



he Little Concerto for two violins (1991) pre-

miered on August 18, 1991, in the Wagner
Hall in Riga. It was performed by Aida Grieze and
Andris Pauls, to whom it is also dedicated. Pre-
cisely thirty years later, Gidon Kremer and Madara
Pétersone recorded the concerto specially for this
album.

The very nature of chamber music — the
subtlety of feeling, the love towards detail, the
sensitivity to one’s fellow musicians and the ap-
proach to music as a living organism — guided
the compositional thought process of Péteris
Plakidis throughout his varied oeuvre. The Little
Concerto shows just how capacious such cham-
ber music can be. It can produce the volume of a
concerto or symphony with the voices of just two
instruments. Plakidis was well acquainted with
all of the musical instruments, and this composi-
tion combines the essence of the concerto genre
— namely, to show what an instrument is capable
of and what a performer can achieve with that —

with chamber music’s characteristic attention to
every detail. It also captures in a very personal way
something of a short Latvian summer evening
and the cyclical path of the sun.

Madara Pétersone: “I still remember seeing
Péteris Plakidis in the corridors of the Jazeps
Vitols Latvian Academy of Music as if it were just
yesterday. He radiated great warmth, but at the
same time you never really knew what he was
thinking. You couldn’t tell from his face what he
was mulling over in his mind.

“The Little Concerto for two violins is quintes-
sentially Plakidis — it smiles and has lightness,
but there’s also mystery and zest.”

PETERIS PLAKIDIS (1947-2017) is the great-
est poet and interpreter of music among Latvian
composers. According to his biography, he was
also the “most academic”, because once he began
his studies at the Jazeps Vitols Latvian Aca-



demy of Music, he never left the school. Studies

in composition were followed by an assistantship
and then a professorship. He also had the most
typical path of a Latvian composer regarding edu-
cation and career: the Emils Darzins Music School,
the conservatory, head of the music department
at the Latvian National Theatre, a popular com-
poser of film music, also a co-creator of wonderful
animated films.

And yet, Plakidis’ contribution is special, in-
comparable not only because of his prodigious
talent but also because of his rich, multifaceted
life in music. He embodied the bonds of artistic
fraternity between composer and performer, be-
tween members of a chamber ensemble, between
poetry and music, between poets and musicians.
These bonds were stronger than any external
conditions; Plakidis belonged to an age of musical
“insiders” where only talent and insight mattered.

Plakidis’ contributions as a composer and per-

former have been of equal significance. Whether
it be his own solo in the masterpiece of his youth
“Music for Piano, String Orchestra and Timpani”;
or the “The Transatlantic Trio” instrumental cham-
ber ensemble together with Ivars Bezprozvanovs
and Eric Mandat; or the unforgettable duets with
his wife, Maija Krigena, to whom he dedicated the
most beautiful interpretations of Latvian poetry
by Rainis, Ojars Vacietis, Imants Ziedonis, Maris
Caklais and Knuts Skujenieks, Plakidis’ music and
piano performances have built a lasting and sub-
tle bridge to the listener.

Plakidis was a loyal friend of and collaborator
with Kremerata Baltica, dedicating his compo-
sition “Musica Jubilata” to the 10th anniversary
of the orchestra. Gidon Kremer also premiered
Plakidis’ “Open-Air Music” for violin and symphony
orchestra during the 2003 Latvian Song Festi-
val. Plakidis’ music is regularly performed at the
Kremerata Baltica festivals.



“M azs koncerts” divam vijolém pirmo reizi
skanéja 1991. gada 18. augusta Vagnera
zalé. To spéléja Aida Grieze un Andris Pauls, ku-
riem skandarbs veltits. TieSi péc 30 gadiem to
Ipasi Sim albumam ieskanoja Gidons Krémers un
Madara Pétersone.

Pati kamermuzicéSanas daba — izjlutas smal-
kums, milestiba pret detalam, iejutiba pret part-
neriem un muziku ka dzivu organismu — ir vadijusi
Pétera Plakida komponista domu visa vina daudz-
veidigaja dailradé. “Mazs koncerts” parada, cik
ietilpiga var but Sada kamermuzicéSana. Ta sp€j
radit koncerta vai simfonijas apjomu tikai divu ins-
trumentu balsis.

Plakidis ir instrumentu pazinéjs, un koncerta
Zzanra batiba — paradit, ko instruments var dot
un ko izpilditajs spé€j ar to panakt — te savienota
ar kamermuzicéSanas iedzilinaSanos katra detala.
Kaut kas no Tsas Latvijas vasaras vakara un saules
gaitas cikliskuma te tverts |oti personiski.

Madara Pétersone: “Manu acu prieksa ka So-

dien ir tie mirkli, kad redzeju Péteri J. Vitola Latvi-
jas Muzikas akadémijas gaitenos. No vina staroja
liels siltums, bet taja pasa laika nekad nevaréja zi-
nat, kas vinam aiz adas. Vina seja nevaréja nolasit,
ko vin§ patiesi doma. “Mazs koncerts” divam vijo-
|ém ir izteikts Péteris — ar smaidu, ar vieglumu,
bet taja pasa laika — ar noslépumu un zikeribu.”

PETERIS PLAKIDIS (1947-2017) ir lielakais
muzikas dzejnieks un interprets, kadu pazistam
latvieSu komponistu vidu. Péc biografijas datiem
— ar1 “visakadémiskakais”, jo, kops pats sacis stu-
dijas Jazepa Vitola Latvijas Muzikas akadémija, ta
ari no tas nav Skiries. Kompozicijas klase, asisten-
tdra, profesura. Ari vistipiskakais latvieSu kom-
ponista izglitibas un darba cel§ — Darzinskola,
Konservatorija, Nacionala teatra muzikas dalas
vaditajs, iecienits kino komponists, ari izcilo le|lu
filmu hdzraditajs.

Un tomeér Pétera Plakida devums ir ipaSs, ne
ar ko citu nesalidzinams ne tikai vina brinumaina



talanta dél, bet arT ar vina pilnskanigo, daudzpu-
sigo dzivi muzika. Vins iemiesoja makslas bralibas
saites starp komponistu un interpretu, starp ka-
meransambla dalibniekiem, starp dzeju un muzi-
ku, starp dzejniekiem un muzikiem. Tas bija spé-
cigakas par jebkuru konjunkturu. Vins piederéja
muzikas “savéjo” laikmetam, kur tikai talants un
izpratne bija svarigi.

Pétera Plakida komponista un interpreta de-
vums ir vienlidz nozimigi. Vai tas butu vina pasa
solo jaunibas Sedevra “Muzika klavierém, stigam
un timpaniem”, vai instrumentalais kameran-
sambilis ar Ivaru Bezprozvanovu un Eriku Mandatu

Transatlantic Trio, vai neaizmirstamie dueti ar dzi-
vesbiedri Maiju Krigenu, kam veltiti skaistakie lat-
vieSu dzejas lasijumi. Rainis, Ojars Vacietis, Imants
Ziedonis, Maris Caklais, Knuts Skujenieks Pétera
Plakida muzika un klavierspélé ir atradusi noturigu
un smalku tiltu uz klausttaju.

Péteris Plakidis ir bijis Kremerata Baltica uz-
ticams draugs un domubiedrs, veltijis skandarbu
Musica Jubilate orkestra desmitajai gadadienai,
bet 2003. gada Dziesmusvétkos Gidons Krémers
pirmais atskanoja vina “Brivdabas muziku” vijolei
un simfoniskajam orkestrim. Vina muzika regulari
skan Kremerata Baltica festivalos.



KRISTAPS PETERSONS

Ground premiered in the summer of 1999 at a
garden concert at the Valmiera Music School.
Kristaps Pétersons: “At that time, | had been
very influenced by Henry Purcell’s grounds and
wanted to write something similar. Of course, |
didn’t succeed, because his grounds are two-part
compositions and | only know how to play one
note at a time on double bass. But | hope that, in
itself, the pursuit of the ideal is worth something.”
1t = 3.14 for two double basses, percussion and
recording was composed specially for this Krem-
erata Baltica album. Pétersons is at times inspired
by transcendent, even mystical things, yet at the
same time his music possesses a mathematical
precision and composure that gives the impres-
sion ofimmediacy and directness. The irrational




number mt (or pi or P) playfully relates to something
as barely determinable to the ear as the tuning of
a piano. One could even say that this piece pro-
vides the key to the concept of this album.

Kristaps Pétersons: “The number mtis very
mysterious. Just like the circular ‘orthography’
in the wonderful film Arrival. The composition
searches for a path that might lead to an under-
standing of this number through music.”

Music for a Large Ensemble was written spe-
cially for the musicians of Kremerata Lettonica. It
premiered on May 22, 2021, at the Wagner Hall in
Riga as part of a concert honouring the centenary
of diplomatic relations between Latvia and Ger-
many.

Kristaps Pétersons: “The composition has
three movements. The first two are laconic, mo-
notonous dead ends of sounds. The third move-
ment is longer and comprises seven aural spaces
united by a pulse. The music tells the story.”

KRISTAPS PETERSONS was born in 1982 in
Valmiera, Latvia. He holds a bachelor’s degree
with highest honours in double bass and com-
position (2005) and a master’s degree in com-
position (2007) from the Jazeps Vitols Latvian
Academy of Music. For outstanding accomplish-
ments during his studies, he received the Arnolds
Sturms Award and the Talivaldis Kening Award.
Pétersons has been a musician with the Latvian
National Symphony Orchestra since 2005 and a
musician and soloist with Kremerata Baltica since
2015.

Pétersons’ music has been performed at fes-
tivals of contemporary music in Latvia, including
Skanu MeZs, Aréna, Saxophonia, Autumn Music,
Latvian New Music Days, the Introvert Music Fes-
tival and the Kremerata Baltica festival.

In 2010, he was awarded first place in the
young composers’ category at the UNESCO-or-
ganised International Rostrum of Composers
competition for his composition Twilight Chants



recorded by the Latvian Radio Choir. His sym-
phonic miniature Chess received the 2012 Latvian
Copyright Infi-nity Award award, and his opera
Mikhail and Mikhail Play Chess won the Latvian
Grand Music Award for production of the yearin
2014. In 2017, together with artists Anna Salmane
and KriSs Salmanis, he also received the Purvitis
Prize — Latvia’s most prestigious award for the
visual arts — for the Dziesma (Song) exhibition,
which called for a rethinking of the system of na-
tional values established in the 20th century and
asked viewers/listeners to respond whether it still
corresponds to the 21st century.

Kristaps Pétersons: “Art is a costly privilege.
In a way, it is fascinating how the Almighty has
organised the world — both in real life and in the
arts we are forced to reckon with the draconian
laws of material elements. We must overcome
resistance, and that is stimulating.

Additionally, if reality is characterised by in-
completeness, then art is potentially closer to the
ideal we aspire to. This is evidenced by the way any
idea, even a practical one, develops — how mar-
vellously it can be realised in art, but how many
times it fails in real life”



Ground pirmatskanojumu piedzivoja 1999.
gada vasara Valmieras Muzikas skolas darza
koncerta.

Kristaps Pétersons: “Taja laika mani bija |oti
iespaidojusi Henrija Pérsela graundi. Loti gribé-
jas uzrakstit ko lidzigu. Tas, protams, nesanaca,
jo Pérsela graundi ir divbalsigi, bet uz kontrabasa
protu spélét tikai vienbalsigi. Tomér ceru, ka pati
tiekSanas uzidealu ir ka vérta”

1t =3,14 diviem kontrabasiem, sitam-instru-

filma Arrival. Skandarbs meklé tacinu, pa kuru ejot
varétu nonakt pie 81 skaitla izpratnes no muzikas
puses.”

“Muzika lielam ansamblim” rakstita ipasi
Kremerata Lettonica muzikiem. Skandarba pir-
matskanojums notika koncerta 2021. gada 22.
maija Vagnera zalé par godu Latvijas un Vacijas
diplomatisko attiecibu simtgadei.

Kristaps Pétersons: “Skandarbam ir tris dalas.
Pirmas divas dalas ir lakoniski, monotona rakstura

mentiem un ierakstam ir rakstits 1pasi Sim Krem-
erata Baltica albumam “PPP*. Komponistu palai-
kam iedvesmo gluzi parpasauligas, pat mistiskas
lietas, taja pasa laika vina muzikai piemit matema-
tiska precizitate un izsvertiba, kas rada nepastar-
pinatibas, tieSuma iespaidu. Iracionalais skaitlis it
(jeb pi jeb P) rotaligi sasaucas ar kaut ko tik tikko
ausij nosakamu ka klavieru skanojums. Varétu pat
teikt, ka Sis darbs ir albuma idejas atsléga.
Kristaps Pétersons: “Skaitlis rir |oti noslé-
pumains. Gluzi ka aplveidigas zimes briniskigaja

skanu strupceli. TreSa dala ir izvérsta. Ta sevi ietver
septinas audialas telpas, kuras vieno pulss. Muzika
stasta stastu.”

KRISTAPS PETERSONS dzimis 1982. gada
Valmiera. Macijies Jazepa Vitola Latvijas Muzikas
akadémija, ar augstako novértéjumu ieguvis ba-
kalaura gradu gan kontrabasa, gan kompozicijas
specialitatés (2005) un magistra gradu kompozi-
cija (2007). Macibu laika par izcilam sekmém sa-
némis Arnolda Sturma balvu un Talivalda Kenina



balvu. Kops 2005. gada K. Pétersons ir Latvijas

Nacionala simfoniska orkestra muzikis, kops 2015.

gada — Kremerata Baltica muzikis un solists.

K. Pétersona muzika atskanota laikmetigas
muzikas festivalos Latvija (“Skanu mezs”, “Aréna”,
Saxophonia, “Rudens muzika”, “Latvijas Jaunas
miuzikas dienas”, Introvertas muzikas festivals,
Kremerata Baltica festivali). 2010. gada Latvijas
Radio kora ieskanotais opuss “Mijkrés|a dziedaju-
mi” UNESCO rikotaja Starptautiskaja kompoziciju
konkursa ROSTRUM ieguva galveno balvu jauno
komponistu kategorija. Sanémis “Autortiesibu
bezgalibas balvu 2012” par simfonisko minia-
tiru “Sahs” ka visvairak skanéju$o akadémiskas
muzikas skandarbu Latvija un vina opera-lekcija
“Mihails un Mihails spélé Sahu” atzinigi novértéta
ar “Latvijas Gazes” Gada balvu paripaSiem maksli-
nieciskiem sasniegumiem, ka art ar “Lielo muzikas

balvu 2014” kategorija “Gada uzvedums”. Kopa ar
maksliniekiem KriSu Salmani un Annu Salmani
ieguvis arl PurviSa balvu par izstadi “Dziesma”, kas
aicinaja parskatit 20. gadsimta nostiprinato na-
cionalo vertibu sistemu un lika skatitajam/klausi-
tajam atbildét uz jautajumu — vai ta atbilst ar1 21.
gadsimtam?

Kristaps Pétersons: “Maksla ir privilégija par
augstu cenu. Sava zina pat valdzinoss ir veids ka
Visaugstakais iekartojis pasauli — gan realaj3a, gan
makslas sféra esam spiesti rékinaties ar drakonis-
kam materialo elementu likumibam. Mums nakas
parvarét pretestibu, un tas ir stimuléjosi. Turklat,
ja realitati raksturo nepilnibu kopums, tad maksla
ir potenciali tuvaka vélamajam idealam. To aplieci-
na jebkuras art lietiSkas idejas attistibas celS — cik
kolosali to var realizét maksla, bet ka ta daudzreiz
izCakst realaja dzive.” (Imic.lv)



GEORGS PELECIS

e Fiori Musicali collection of compositions is

like a follow-up by Georgs Pelécis to Flower-
ing Jasmine, an opus he wrote in 2007 for Gidon
Kremer that has gone on to earn the love of au-
diences since its premiere at the “Born in Riga”
concert in honour of Riga as the European Capital
of Culture, at which Kremer introduced the young
talent Daniil Bulayev.

“The Lone Calla” (2017) for vibraphone and
chamber orchestra as well as Cosmea Melancholy
(2020) for violin, vibraphone and string orchestra
make their premieres on this album, where they
feature soloists Gidon Kremer and Andrei Pushka-
rev with the Kremerata Baltica orchestra. “Dance
of the Peonies” (2020) for string orchestra was
first performed at the Great Amber Concert Hall in



Liepaja, Latvia, at Kremerata Baltica’s 25th-anni-
versary concert on February 18, 2022.

Pelécis named this blooming garden Fiori
Musicali after Girolamo Frescobaldi’s collection of
liturgical organ music from the 17th century.

Georgs Pelécis: “l write music to express my
delight in the mightiness and beauty of God’s
creation. The natural elements and landscapes,
the seasons, flora and fauna are life’s inexhausti-
ble forms and the endless variations of its beauty.
God’s world is in constant bloom, both literal-
ly and figuratively. And flowers are probably the
most obvious symbol of a blooming world. That is
why | wished to name a collection of compositions
after flowers, in order to leave a little fragrant gar-
den of my own in the infinite expanse of music.”

GEORGS PELECIS (1947) is a composer and
significant researcher and scholar of the histo-
ry and theory of counterpoint. He studied at the
Emils Darzin§ Music High School in Riga and,

encouraged by his classmate Gidon Kremer, con-
tinued his education at the Pyotr Tchaikovsky
Moscow State Conservatory, where he studied
composition under Aram Khachaturian, graduat-
ing in 1970. Seven years later at the same insti-
tution, he completed graduate studies in music
theory under Vladimir Protopopov. Pelécis began
teaching polyphony at the Latvian State Conserv-
atory (later, the Jazeps Vitols Latvian Academy of
Music) in 1970 and became a professor there in
1990.

Pelécis’ main disciplines are counterpoint and
fugue, about which he has authored more than
thirty scholarly papers. His study “Palestrina’s
Principles of Polyphony and Traditions of the Vo-
cal Polyphonic Era” (Dr. habil. art, 1990) was highly
acclaimed internationally and awarded a medal
by the International Palestrina Centre in Rome in
1993.

Pelécis is a unique phenomenon in the cul-
tural scene of the 20th/21st century. His ideal is



euphony and harmony. His music is dominated
by naive, cheerful and brave characters that exist
alongside a melancholic reverie. So simple that
one cannot help but smile. So refined that one
must wonder at it. Violinist Gidon Kremer — a
friend since their youth — has proven to be a re-
markable interpreter of Pelécis’ music and an
ambassador of his work. Kremer is credited with
bringing Pelécis’ music to international attention,
beginning with the works Nevertheless (1994),
Meeting with a Friend (2001), Astor Piazzolla,
Oscar Strock and Me (2001), Flowering Jasmine
(2007) and others.

G eorga Peléca skandarbu krajums Fiori Musi-
cali top ka turpinajums Gidonam Krémeram
rakstitajam opusam “PlaukstoSs jasmins” (2007),
kur$ ieguvis nedalitu publikas milestibu kops ta
pirm-atskanojuma Rigas — Eiropas kulturas gal-
vaspilsétas koncerta Born in Riga, kur Gidons Ké-
mers iepazistinaja publiku ar jauno talantu Daniilu
Bulajevu.

Skandarbus “Vientula kalla” (2017) vibrofonam
un kamerorkestrim un “Kosmejas skumjas” (2020)
vijolei, vibrofonam un stigu orkestrim solisti Gi-
dons Krémers un Andrejs Puskarevs ar orkestri
Kremerata Baltica pirmo reizi atskano St albuma
ieraksta.

“Peoniju deja” (2020) stigu orkestrim pirmo
reizi skan€ja koncertzalé “Lielais dzintars” Liepaja
2022. gada 18. februari Kremerata Baltica 25 gadu
jubilejas koncerta.

Savu ziedoSo darzu komponists nosaucis par
Fiori Musicali — ka Dzirolamo Freskobaldi 17. gad-
simta liturgisko eérgeldarbu krajumu.

Georgs Pelécis: “Es rakstu muziku, lai izteiktu



savu sajusmu par Dieva raditas pasaules varenibu un
skaistumu. Dabas stihijas un ainavas, gadalaiki, flora
un fauna ir dzives neizsmelamas formas un skais-
tuma nebeidzamas variacijas. Dieva pasaule nepar-
traukti zied. Ka tieSa ta parnesta nozime. Un pukes,
laikam, ir ziedoSas pasaules visuzskatamakais sim-
bols. Tapéc gribéju virknei kompoziciju dot tiesSi puku
nosaukumus, lai bezgaligajos muzikas plaSumos
atstatu ari savu nelielu smarzigu darzu.”

GEORGS PELECIS (1947) ir komponists un
ievérojams muzikas zinatnieks Tpasi kontrapunkta
teorijas un véstures lauka, macijies E. Darzina spe-
cialaja muzikas skola un, klasesbiedra Gidona Kre-
mera pamudinats, turpinijis izglitibu P. Caikovska
Maskavas Valsts konservatorijas Arama Hacaturja-
na kompozicijas klasée, kuru absolve 1970. gada.
Péc septiniem gadiem vins turpat beidz muzikas
teorijas aspirantlru pie Vladimira Protopopova.
Kops 1970.gada pasniedz polifoniju J. Vitola Latvi-
jas Muzikas akadémija, kur 1990. gada ievéléets par
profesoru.

Georga Peléca galvenas disciplinas ir kon-
trapunkts un flga, ar ko saistiti vina vairak neka
30 zinatniskie darbi. Vina zinatniskais pétijums
“Palestrinas polifonijas principi un vokalas daudz-
balsibas laikmeta tradicijas” (Dr. habil. art., 1990)
guvis augstu novertéjumu pasaulé un atziméts ar
medalu Romas Starptautiskaja Palestrinas centra
Italija 1993. gada.

Komponists Georgs Pelécis ir savdabis ieras-
taja 20./21. gadsimta kultlras aina. Vina ideals ir
labskana un harmonija. Muzika dominé naivi dzi-
vespriecigi un brasi téli, kas dzivo [idzas melanho-
liskam sapnojumam. Tik vienkarsi, ka jasmaida. Tik
rafinéti, ka brinums par to.

levérojams Georga Peléca muzikas interprets
un dailrades sutnis pasaulé ir komponista jaunibas
draugs, vijolnieks Gidons Krémers. TieSi vinam pie-
der nopelni Pelé¢a muzikas nok|tGSanai starptautiska
meéroga, sakot ar opusiem “Tomer” (1994), “TikSanas
ar draugu” (2001), “Astors Pjacolla, Oskars Stroks un
es” (2001), “Plaukstoss jasmins” (2007) u. c.



GIDON KREMER




GIDON KREMER (1947) is a violinist and the
founder and artistic director of the Kremerata
Baltica orchestra. He has established a worldwide
reputation as one of his generation’s most original
and compelling artists. His repertoire encompass-
es standard classical scores and music by leading
20th- and 21st-century composers. Kremer has
performed many important new compositions,
several of which have been dedicated to him. His
name is closely associated with such composers
as Alfred Schnittke, Arvo Part, Giya Kancheli, So-
fia Gubaidulina, Valentin Silvestrov, Luigi Nono,
Edison Denisov, Aribert Reimann, Péteris Vasks,
John Adams, Victor Kissine, Michael Nyman, Phil-
ip Glass, Leonid Desyatnikov and Astor Piazzolla,
whose works he performs in ways that respect
tradition while being fully alive to their freshness
and originality.

It is fair to say that no other soloist of compa-
rable international stature has done more to pro-
mote the cause of contemporary composers and

new music. Kremer has recorded over 120 albumes,
many of which have received prestigious interna-
tional awards in recognition of their exceptional
interpretative insights.

His long list of honours and awards includes
the Ernst von Siemens Musikpreis, the Bun-
desverdienstkreuz, Moscow’s Triumph Prize, the
UNESCO Prize and the Una vita nella musica Artur
Rubinstein Award. In 2016, Kremer received the
Praemium Imperiale Prize, which is widely con-
sidered to be the Nobel Prize of music. In 1997, he
founded the Kremerata Baltica chamber orchestra
to foster outstanding young musicians from the
Baltic states.

The ensemble has recorded almost 30 albums
for Nonesuch, Deutsche Grammophon, ECM, Ac-
centus, and other labels. His commitment to the
rediscovery of the composer Mieczystaw Weinberg
should also be emphasised. In his 75th year of life,
Kremer devotes the PPP album to the music of his
native land.



Violinist MADARA PETERSONE (1988) has a
bachelor’s degree from the Jazeps Vitols Latvian
Academy of Music and a master’s degree as well
as a solo diploma from the Royal Danish Academy
of Music. In addition to masterclasses with violin-

ists Gerhard Schulz, Gunnar Larsen, Ernst Kovacic
and Roman Nodel, Pétersone has also had the
good fortune of receiving musical guidance from
violist Tim Frederiksen, clarinettist Mate Bekavac
and violinist Rainer Schmidt.

Pétersone is a chamber musician at heart —
she seeks dialogue in everything. Chamber mu-
sic is her passion, from the Menuhin Festival in
Gstaad, the Weinberg Festival at the Musikverein
in Vienna and the Lockenhaus Festival to the ex-
traordinary outdoor concerts at the I Suonni delle
Dolomiti (Sounds of the Dolomites) festival in Italy
and chamber concerts in her native Latvia.

Since 2014, she has played duets in concert
with Gidon Kremer, and their album of Mieczystaw
Weinberg’s Sonata for Two Violins was released
by Accentus in 2021. Pétersone became the sec-
ond concertmaster of Kremerata Baltica soon
after joining the ensemble in 2012, and in 2021
she took over the leadership of the newly founded
Kremerata Lettonica ensemble.



GIDONS KREMERS (1947) — vijolnieks, orkes-
tra Kremerata Baltica dibinatajs un maksliniecis-
kais vaditajs. lemantojis reputaciju ka viens no
savas paaudzes originalakajiem un parliecino$aka-
jiem maksliniekiem pasaulé. Vina repertuars ietver
gan standarta klasiskas partittras, gan vadoso 20.
un 21. gadsimta komponistu muziku. Muzikis ir
pirmatskanotajs daudziem nozimigiem skandar-
biem, no kuriem vairums ir veltiti vinam.

Gidona Krémera vards ir cieSi saistits ar ta-
diem komponistiem ka Alfréds Snitke, Arvo Perts,
Gija Kanceli, Sofija Gubaidulina, Valentins Silves-
trovs, Luidzi Nono, Edisons Denisovs, Ariberts
Reimans, Péteris Vasks, Dzons Adamss, Viktors
Kisins, Maikls Naimens, Filips Glass, Leonids Des-
jatnikovs un Astors Pjacolla, kura darbus vins
izpilda tradiciju cientta veida, vienlaikus pilnitba
izdzivojot to svaigumu un originalitati. Saja zina
vina devums jaunas muzikas attistibai ir unikals.
Gidons Krémers ir ierakstijis vairak neka 120 al-

bumus, no kuriem daudzi ir sanémusi nozimigas
starptautiskas balvas, atzistot vina izcilas inter-
preta spéjas. Vijolnieka garaja apbalvojumu un
prémiju saraksta ir Ernst von Siemens Musikpreis,
Bundesverdienstkreuz, Maskavas Triumfa balva,
UNESCO balva un Una Vita Nella Musica — Artura
Rubinsteina balva.

2016. gada Gidons Krémers ir sanémis Prae-
mium Imperiale balvu, kas tiek plasi uzskatita par
Nobela prémiju mazika.

1997. gada Gidons Krémers nodibinaja kame-
rorkestri Kremerata Baltica, lai audzinatu izcilus
jaunos muzikus no Baltijas valstim. Ansamblis pla-
Si koncerté un ir ierakstijis gandriz 30 albumus iz-
devniecibam Nonesuch, Deutsche Grammophon,
ECM, Accentus u. c. Jaizce| ar1 vina ipaSie nopelni
komponista MecCislava Veinberga jaunatklasana.

Albumu “PPP“ sava 75. jubilejas gada Gidons
Krémers ir pilniba veltijis savas dzimtas Latvijas
muzikai.



MADARA PETERSONE (vijole, 1988) ir pa-
beigusi bakalaura studijas Jazepa Vitola Latvijas
MUzikas akadémija un ieguvusi magistra gradu
un Solo diplomu Danijas Karaliskaja Muzikas aka-
démija. Blakus meistarklasém pie vijolniekiem
Gerharda Sulca, Gunara Larsena, Ernsta Kovadi¢a
un Romana Nodela, Madarai ir bijusi iesp€ja papil-
dinaties pie altista Tima Frederiksena, klarnetista
Mates Bekavada un vijolnieka Reinera Smita.

Madara sirdi ir kamermuzike — vina it visa
meklé dialogu.

Kamermuzika ir vinas kaisliba un aizrautiba

Menuhina festivala GStade, Veinberga festivala
Vines Musikverein, Lokenhauzas festivala, ka ari
neierastajos brivdabas koncertos festivala “Dolo-
mitu skanas” Italija vai iestudéjot kamermuziku
daudzos festivalos dzimtaja Latvija.

No 2014. gada spélé koncertos dueta ar Gido-
nu Krémeru, un 2021. gada izdevnieciba Accentus
laidusi klaja albumu ar Mecislava Veinberga Sonati
divam vijolém. Madara kluva par Kremerata Bal-
tica otro koncertmeistari driz péc pievienosanas
ansamblim 2012. gada, un 2021. gada vina uzsaka
jaundibinata ansambla Kremerata Lettonica vadibu.



ANDREI PUSHKAREYV (1974), vibraphone, be-
gan his studies at the Ukrainian National Tchai-
kovsky Academy of Music in Kyiv in 1992. While
focusing on orchestral percussion, he also began
to arrange music and compose works of his own.
In 1995, he won first prize in the newly established
“New Names of Ukraine” competition. Pushkarev
has gone on to receive the Pro Europe Foundation
Prize (2004), the Deutsche Schallplatte award for
the solo album Bach Vibrations (2007) and a nom-
ination for the Latvian Grand Music Award (2020).
Pushkarev has arranged two ballets: Don Juan
(2017) and The Lady of the Camellias (2020). He
has also arranged and composed much music for
the Kremerata Baltica orchestra, in which he has
performed both as an orchestra musician and a
soloist since 1999.



ANDREJS PUSKAREVS (vibrofons, 1974) stu-
déjis sitaminstrumentu spéli Kijevas P. Caikovska
Nacionalaja konservatorija no 1992. gada. Jau
studiju laika pievérsies patstavigam radoSam dar-
bam komponéjot un aranzéjot. 1995. gada Andrejs
izcina | vietu jaundibinataja konkursa “Jauni vardi
Ukrainai”, turpmak sanem balvas Pro Europe Fou-
ndation Prize (2004), Deutsche Schallplatte par
solo albumu Bach Vibrations (2007) un Lielas mu-
zikas balvas nominaciju par izcilu darbu ansambli
(2020). Ir divu baletu — “Dons Zuans” (2017) un
“Dama ar kamélijam” (2020) — autors.

Daudz aranz€jis un komponéjis orkestrim
Kremerata Baltica, sp€lé ka orkestra muzikis un
solists kops 1999. gada.

IURII GAVRYLIUK (1991) began studying dou-
ble bass in Rivne, Ukraine. In 2011, he received a
full scholarship to continue his education at the
Guildhall School of Music and Drama in London.
He has received first prize in the Eugene Coca
competition in Chisindu and third prize in the
Bass 2014 competition in Amsterdam. Having
performed with the London Symphony Orchestra,
the Netherlands Philharmonic Orchestra and
other orchestras, Gavryliuk became a member of
Kremerata Baltica in 2015.



JURIJS GAVRILUKS (1991) kontrabasa spéli
macijas Rivna, Ukraina. 2011. gada ieguva pilnu
stipendiju Gildholas Mizikas un dramas skola
Londona. J. Kokas konkursa KiSeneva uzvarétajs
un Amsterdamas konkursa Bass 2014 laureats.
Spélégjis ar Londonas simfonisko orkestri, Nider-
landes filharmonijas orkestri, Kremerata Baltica
muzikis kops 2015. gada.






KREMERATA BALTICA

Founded in 1997 by renowned violinist Gidon
Kremer, the Grammy Award-winning Kremera-
ta Baltica chamber orchestra is considered one
of Europe’s most prominent international en-
sembles. Maestro Kremer intentionally selected
young, enthusiastic musicians to stave off the
dreaded “orchestritis” that afflicts many profes-
sional orchestral players. Essential to Kremerata
Baltica’s artistic personality is its creative ap-
proach to programming, which often ranges be-
yond the mainstream and has given rise to world
premieres of works by composers such as Arvo
Part, Giya Kancheli, Péteris Vasks, Leonid Desyat-
nikov and Alexander Raskatov.

Since its establishment, Kremerata Baltica
has played in more than 50 countries, performing
in 600 cities and giving more than 1500 concerts
worldwide. The orchestra’s wide-ranging and care-
fully chosen repertoire is also showcased in its nu-

merous and much-praised recordings, which have
received a number of prestigious awards, begin-
ning with a Grammy and Echo Klassik award for the
After Mozart (Nonesuch, 2002) album.

Its album of works by Mieczystaw Weinberg on
ECM was nominated for a 2015 Grammy Award,
and its recording of Shostakovich’s piano concer-
tos with Anna Vinnitskaya won the Echo Klassik
award in 2016. The recording of Weinberg’s sym-
phonies No. 2 and No. 21 — ajoint venture with
the City of Birmingham Symphony Orchestra and
Mirga Grazinyté-Tyla — received a Gramophone
Award in 2020. The orchestra has twice won the
Latvian Music Recording Industry Award (15th an-
niversary concerts, 2012; Margeris Zarin$ aloum,
SKANI, 2021).

Kremerata Baltica also serves as a medium
for Baltic musicians to share Kremer’s rich artistic
experience with a new generation and to promote
and inspire the musical and cultural life of the Bal-
tics.



Gidona Krémera 1997. gada dibinatais, Gram-
my balvu 2002. gada un Praemium Imperiale
2009. gada ieguvusais orkestris KREMERATA
BALTICA ir uzskatams par vienu no Eiropas spé-
cigakajiem internacionalajiem ansambliem. Ma-
estro Krémers speciala konkursa izvél€jas jaunus,
entuziastiskus muzikus, kam nedraudétu “orkes-
trits”, ar ko saskaras daudzi ilggadgjie profesiona-
lie orkestri. Centralais elements Kremerata Baltica
makslinieciskaja personiba ir unikalo programmu
izvéle, kas parsniedz ierastas normas un iristeno
daudzu ievérojamu komponistu pasaules pirmat-
skanojumus. Arvo Perts, Gija Kanceli, Péteris Vas-
ks, Leonids Desjatnikovs, Aleksandrs Raskatovs,
Sofija Gubaidulina un daudazi citi ir rakstijusi tiesi
orkestrim Kremerata Baltica.

Kremerata Baltica orkestris ir koncertéjis vai-
rak ka 50 valstis, 600 pilsétas un sniedzis vairak
ka 1000 koncertu visa pasaulé. Plasais un 1pasi
izvélétais repertuars ir klausams ari vairakos des-
mitos muzikas albumu. Daudzi no tiem sanémusi
augstus apbalvojumus. Mecislava Veinberga mu-

zikas ieraksts bija nominéts 2015. gada Grammy
balvai, D. Sostakovita klavierkoncerti, kas ierakstits
sadarbiba ar Annu Vinnicku, ieguva ECHO Klassik
2016 balvu, Mecislava Veinberga 2. un 21. simfonijas
ieraksts, kas tapa sadarbiba ar Birmingamas sim-
fonisko orkestri un Mirgu Graziniti-Tilu, 2020. gada
ieguva Gramophone balvu.

2020. gada, kad epidemiologisko ierobezoju-
mu dél muziki nevaréja tikties, lai kopa piedalitos
méeginajumos, atskanotu koncertus un apcelotu
pasauli koncertturnejas, ka tas bija ierasts, orkes-
tra dalibnieki nezaudéja vélmi muzicét un radit
klausitajiem prieku. Kremerata Baltica muziki no
Lietuvas turpinaja méginajumus un atskanoja
koncertus Lietuva, bet Latvijas dalibnieki uzstajas
Latvija un lgaunija — ta radas Kremerata Lithuani-
ca un Kremerata Lettonica.

Kremerata Baltica — ta ir iesp€ja jaunajai pa-
audzei uznemt sava makslinieciska vaditaja Gido-
na Krémera bagato, nesavtigi dalito pieredzi un
iedvesmot muzikas un kulturas dzivi Baltijas val-
stis.



KREMERATA BALTICA

violin|

Dzeraldas Bidva
Rakele Chijenaite
Dainius Peseckas
Zane Kalnina

Sabine Sergejeva

violin |l
Alina Vizine
Linas Valickas

Andrei Valigura

Konstantins Paturskis

Marija Strapcane

viola

Jevgenija Frolova
Greta Staponkuté
Zita ZemoviCa
Ingars Girnis

Birute lICiukaiteé

cello

Giedré Dirvanauskaité

Péteris Cirksis
Kristers Simanis

RUta Balciuté

double bass
lurii Gavryliuk

Kristaps Pétersons

percussion

Andrei Pushkarev



Lisic Hiﬁ ae i

KREMERATA
LETTONICA

Madara Pétersone / violin
Zane Kalnina / violin
AlinaVizine / violin
Konstantins Paturskis [ violin
Jevgeénija Frolova [ viola
Ingars Girnis / viola

Péteris Cirksis [ cello
Kristers Simanis | cello

lurii Gavryliuk / double bass

Kristaps Pétersons [ electric guitar



In 2020, when travel across Europe was re-
stricted due to the epidemiological situation,
Kremerata Baltica musicians continued to play
actively and develop as performers in their own
countries. As a result, a new ensemble was born
in Latvia — KREMERATA LETTONICA, which is an
association of Latvian musicians from the Krem-
erata Baltica chamber orchestra.

The ensemble performed its first independent
concerts in the summer of 2020, and by the end
of the year they had made it public with a concert
at the GORS Embassy of Latgale.

In the 2021 season, Kremerata Lettonica man-
aged to perform not only in Latvia (Dzintari Con-
cert Hall, Saulkrasti Chamber Music Festival, Wag-

ner Hall) but also in Germany, at the Ansbach Bach
Festival. That autumn, the ensemble embarked

on a concert tour to Canada, playing at Koerner
Hall in Toronto, Bath Medium-Security Institution,
Carleton Dominion-Chalmers Centre in Ottawa
and Montreal’s Salle Bourgie.

Kremerata Lettonica’s repertoire combines
masterpieces of classical music with a search for
previously unheard scores as well as brand-new
works written and dedicated especially to the en-
semble.

In the 2021 season, it premiered Kristaps
Pétersons’ Music fora Large Ensemble and Peter
Morrison’s Sweet Final Breath, Dare Thou Linger
Eternal.



2020. gad3, kad epidemiologiskas drosi-
bas dél tika ierobezota celoSana visa Eiropa,
Kremerata Baltica muziki turpinaja aktivi
muzicét un attistities katrs sava valsti. Ta
rezultata Latvija piedzima jauns ansamb-
lis KREMERATA LETTONICA. Ta ir apvieniba,
kuras sastava ir kamerorkestra Kremerata
Baltica muziki no Latvijas. Pirmie patstavigie
koncerti izskanéja 2020. gada vasara, 2021.
gada sezona ansamblis paspéja uzstaties ne
vien Latvija (Dzintaru koncertzalé, Saulkrastu
Kamermuzikas festivala, Vagnerzale), bet art

Vacija, Ansbahas Baha festivala un rudeni devas
koncertture uz Kanadu, spél€jot Toronto Koerner
hall, Bath Medium Security Institution, Otavas
Carleton Dominion-Chalmers centra un Monrea-
las Salle Bourgie.

Kremerata Lettonica repertuara apvieno gan
klasiskas muzikas Sedevrus, gan meklé vél nedzir-
détas partitiras un ari pavisam jaunus darbus,
rakstitus ipasi ansamblim. 2021. gada tika pirmat-
skanota Kristapa Pétersona “Muzika lielam an-
samblim” un Pitera Morisona Sweet Final Breath,
Dare Thou Linger Eternal.



